Landscapes of Victorian Hamilton: The Use of Visual Materials in Recreating and Interpreting the Past
The City is best seen from a jutting promontory on the mountain immediately south of its easterly limit. From that point the panorama spread on all sides is one of the most delightful which this beautiful earth can give." 2
Images and Landscapes
"Landscape" evokes a multitude of meanings. Whether experienced in daily routine or symbolically depicted in art, landscapes are "expressions of cultural values, social behaviour and individual actions worked upon particular localities over a span of time." 3 Two important characteristics of place are implicit in this definition. The first of these is the fact that landscapes are comprised of elements or things that can be observed directly. In the case of urban landscapes the fundamental elements are the site, function, and form (morphology) of the city. The second characteristic of landscapes is that of essence or symbolic meaning. In other words, there is an experiential component to the term which goes beyond that which can be observed. Thus landscape can serve as a point of departure in the interpretation of the present and the past by geographers and historians alike.
To "know" or understand a city, there can be no substitute for direct experience. The seemingly simple act of walking through a residential neighbourhood, for example, provides the researcher with information concerning both the elements (what is observed) and the essence (the symbolism) of the landscape. Careful reading of the landscape through direct experience can serve to enhance understanding that is obtained through more conventional, nonWalter G. Peace experiential methods, such as the analysis of census data.
In this respect, the urban historian is at a disadvantage since direct experience of the past is obviously not possible. Lowenthal notes, "Unlike geographically remote places we could visit if we made the effort, the past is beyond reach." 4 To a considerable extent this difficulty can be overcome through the use of visual sources such as maps and photographs. These materials allow the researcher vicariously to enter and experience landscapes of the past. Although there are certainly limitations in the use of these qualitative materials, 5 they can serve to augment information derived from traditional, quantitative sources (assessment rolls, city directories, and fire insurance atlases). To demonstrate both the usefulness and limitations of these alternative sources, three promotional items from the City of Hamilton at the close of the Victorian era are discussed. Analysis of these sources leads to the recreation of two very different landscapes of Victorian Hamilton. The character of the well-known industrial city is described using the 1893 bird's-eye view map 6 
Hamilton: the quintessential industrial city
The City of Hamilton elicits strong connotations of industry, steel mills, and pollution, both for residents and nonresidents alike. 1893 map was drawn from an oblique, aerial perspective over the harbour looking south toward the city centre and the escarpment beyond. This perspective immediately emphasizes the city's site characteristics (dominated by the escarpment and the harbour), the grid system of streets, and the activities that were part of its economic order.
The most striking feature of the 1893 map is the prominence accorded to industrial activity in the city. There are more than 150 factory chimneys depicted, each releasing billowing clouds of black smoke. Other noteworthy features of the built environment include churches and public buildings. These, however, are clearly secondary to the factories. Industry was most heavily concentrated in two parts of the city -in and around the central business district (see Figure 1 ) and along the western portion of the waterfront near the Grand Trunk Railway yards (see Figure 2 ). The only area in which industry is absent is the elite residential district (now known as the Durand neighbourhood) southwest of the city centre (see Figure 3 ). In addition to factories, transportation facilities associated with the railways and the harbour are highly visible. landscape. The clouds of smoke, factory chimneys, and transportation facilities were clearly a source of civic pride, symbolizing growth and progress. These were the outstanding features of Hamilton testaments to the vitality of the city's economic order.
In general terms the map provides a sense of order and regularity that has been superimposed on the landscape. This is most evident in the rectangular grid pattern of streets and the uniformity of the houses in the residential areas. This latter feature, it should be noted, is one example of artistic license being employed. Examination of the houses that remain in these areas clearly reveals considerable variation in size and architectural style. If housing stock had been uniform, there might have been evidence for a proposition about the relative uniformity of social class. Obviously this was not the case.
Further evidence of the landscape's order and regularity is seen in the farm orchards depicted at the eastern edge of the city. As well the map also shows five roads and the two incline railways that provided access to the top of the escarpment as well as the side of the escarpment being almost entirely cleared of trees within the city limits. These features are perhaps symbolic of the dominance of humanity over nature, suggesting that obstacles of the natural environment can be overcome by human resources and technology. In addition, the subdued role of nature is shown in the residential areas on the map. While the artist has drawn trees along most streets, they are clearly of lesser importance than the houses themselves. This is evident in the detail from the map shown in Figure 3 .
In summary, what the map portrays (and does not portray) and the manner in which it is depicted suggest that the "spirit of the age" was intimately linked with the rise of industrial capitalism. Industry, for Hamilton at least, was the icon of the era. Factories were symbolic of wealth, power, achievement, and success. Finally, the order and regularity imposed on the landscape suggest the domination of nature by industrial capitalism. were also among the illustrations.
The types of businesses and activities described in the text are listed in Table 1 . Economic activities dominate the list, comprising 86 per cent of the total. This is not surprising given the promotional nature of the book. The Sawyer and Massey Company (see Figure 4) , for example, is described as "...a combination of two of the most extensive and widely-known manufactures of agricultural implements in the Dominion, and are the successors of the long-established firm of L. D. Sawyer and Co., which for the past fifty-three years has been prominently identified with the history of Hamilton, and has held an honoured position among her leading industries." 20 The city's image is further reinforced by the claim that "no other Canadian city has won for itself the industrial celebrity that Hamilton has attained."
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The 141 illustrations are categorized in Individual factories are depicted in the most positive light possible. The Sawyer and Massey Company (see Figure 4 ) is a case in point. The buildings and surrounding property are clean and orderly. This was undoubtedly in stark contrast to the interior spaces of the company's smithy and foundry. The smoke being released from the chimneys attests to the firm's prosperity (curiously, it disappears soon after leaving the chimney). The proportions of the structures are exaggerated by the small figures walking past the factory. Finally, there is a complete absence of the negative environmental conditions associated with industries. In consequence, we see several people casually strolling past the factory in the lower left corner of the picture.
The clean, orderly appearance is evident in virtually all of the factories illustrated. In Figure 5 , for example, the Meriden Britannia Works, manufacturers of silver plated ware are featured. The photograph has been retouched to accentuate the building's roofline, gables, and towers, thereby enhancing its appearance. Furthermore, the photograph (like many others in the book) was taken at a time of day when there was little or no activity in the scene to detract from the building itself.
Similar observations apply to E. and C. Gurney and Company, manufacturers of stoves and ranges, depicted in Figure 6 . This building, constructed in 1875, is one of the most elaborate factories in terms of architectural detail. The mansard roof features ornate dormer windows and iron cresting while the round-headed windows of the first three stories are highlighted by stone arches and decorated keystones. These characteristics of the building are suggestive of the wealth and prosperity of the firm and its owners. The photographs in Art Work are categorized in Table 3 . One striking difference is immediately apparent in comparison with The presence of nature in the city is evident in Figure 9 , which shows two views of treelined East Avenue in the southeast part of the city, and Figure 10 , which depicts Inglewood, a Gothic Revival mansion and its ten-acre estate nestled at the base of the escarpment immediately south of the city centre. Once again architecture is a manifestation of personal wealth and success. In 1899 East Avenue was part of a recently developed middle-class suburb and Inglewood was the Throughout its pages Art Work ascribes little significance to the economic order of the city. This is clearly evident in two panoramic "bird's-eye view" photographs, one of which is shown in Figure 11 . This view, looking over the Durand neighbourhood toward the city centre and the harbour beyond, gives almost no indication that Hamilton was a leading industrial city at this time. The outstanding feature of this photograph is clearly the mosaic of residences and trees. Significantly, not one of Art Work's photographs depicts manufacturing establishments. The relationships between humanity and nature is symbolically drawn full circle with two photographs depicting scenes in Hamilton Cemetery. One of these cemetery scenes shows the monument marking the grave of George Hamilton, the city's founder, suggesting both a link to the city's historic legacy and ties with nature. This affinity for the natural environment was a product of contemporary values and culture. Weaver describes the Hamilton Association for the Advancement of Literature, Science and Art (founded in 1857) as being "...a local expression of the Victorian passion for natural history."
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Completing the aesthetic order of nature in Art Work is the portrayal of the built environment. A wide variety of architectural styles in both public and private buildings is represented. Among these styles are Romanesque (City Hall, the YMCA, and the Canada Life Building), Gothic Revival (St Paul's Presbyterian Church, shown in Figure  12 ), Greek Revival (Central School), and Italianate (General Hospital and the Drill Hall). Many of the buildings depicted had been recently constructed, while others, such as Central School, the Sun Life Building, and three churches had been built in the 1850s. The collage of architectural styles and vintages that characterized the urban landscape provides the reader with a sense of architectural order and diversity which 
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' Economic activities *' There are 100 photographs; two of them depict two specific buildings, each in a different category, thusN = 102.
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mirrored that of nature and contributed to the quality of life in the city.
Completing the portrayal of the aesthetic order of the city is the manner in which people are depicted in Art Work. Numerous scenes suggest an almost leisurely pace of life, one of the benefits of industrial capitalism enjoyed by the upper class. Figure 13, Thus what is being interpreted has, in fact, already been interpreted by the artist or photographer. Since the sources discussed here were promotional in nature, it is to be expected that the city would be presented in a favourable light. Such selectivity and distortion reflect the biases of individual artists, photographers, and publishers. They also reflect those things that were important to the wider populace at that time. A severe misrepresentation of the facts would certainly have diminished the popularity (and sales) of the book or map. By extension, grossly inaccurate renderings would also affect the ability of those responsible for their production to earn a living.
In modern cities the concrete and glass towers are symbolic of wealth and the ascendancy of the corporate elite in the post-industrial society. So, too, the factories, churches, and domestic buildings of the 19th century were manifestations of the rise of industrial capitalism. Qualitative sources, such as those described here, afford an opportunity to understand and appreciate landscapes and urban experiences of the past through the eyes of contemporary observers.
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